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PREFACE

When Ms. Lisa Chen, curator, came to our association with a proposal of collaboration
with Bu Er Jiang Xing Art Gallery in Shanghai China to have an International Art Exhibi-
tion titled “Beauty Exists Everywhere”, we considered this invitation as a breath of fresh
air after the COVID-19 pandemic, and accepted with great pleasure.

After completing numerous demanding tasks including complex bureaucratic proce-
dures, meticulous artist curation, translations.... we invited 35 talented artists to present
their artworks and to share their thoughts. They are from Austria, Bulgaria, China, Cubaq,
Croatia, and Italy.

To facilitate widespread sharing and presentation, we have created an online catalog
available in both English and Chinese for the public, which provides an interesting per-
spective on the artists’ thoughts on the theme * Beauty Exists Everywhere”.

Our deepest appreciation goes to the Director of Bu Er Jiang Xing Art Gallery, Mr. Filippo
Huang, whose generous invitation brought us together in the vibrant city of Shanghai,
China.

My heartfelt appreciation goes to the dedicated team of our non-profit organization
the Art Projects Association (APA): artists Patrizia Bigarella, Raffaella Busdon, and Franco
Rosso. Their expertise, enthusiasm and generous support have been invaluable throu-
ghout this journey and in so many others. Our collaboration has spanned numerous
projects over the years, culminating in significant exhibitions in Italy and abroad. | am
profoundly honoured to be with them.

Thanks to the Deutschvilla Contemporary Art Museum in Strobl, Austria and to its direc-
tor and curator, artist Ferdinand Goetz, for his fruitful cooperation. Our appreciation
also goes to Mr. Luigi Lauzana, Mr. Emanuele Maier, Ms. Claudia Crosera and Mr. Davi-
de Skerlj for their helpful assistance.

Last, but certainly not least, we wholeheartedly extend our deepest gratitude and ap-
preciation to Ms. Lisa Chen, a genuine ambassador of cultural exchange. Her dedi-
cation and resilience have been the driving force behind this journey from the very
beginning. As Ms. Lisa Chen eloquently expresses, "I firmly believe that art and culture
serve as unwavering bridges to mutual understanding and cooperation. Beauty gives a
positive energy to us as human beings”.

Qing Yue Giancovich
President, Art Projects Association
Trieste, ITALY Oct, 2023
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In search of Beauty: an Art Critic’s analysis

Certainly, beauty is everywhere, and art attests to this reality.

In this exhibition as well, the message is clear: Beauty exists everywhere.

In today's world we find ourselves grappling with profound changes brought about by
the media and virtual civilization, which are shaping a so-ciety with simplified, even
weak, convictions imposed by newer media and social platforms, masters of hidden
and passive persuasion.

As a result, the appreciation of beauty can no longer be taken for granted. Thus, the
35 artists involved in this exhibition, representing a variety of countries and continents,
reintroduce painting, photography as expressive languages to affirm the intellectual,
communicative, and dialogic capacity of humanity in the realm of sharing and valida-
ting visions and knowledge.

In terms of style, the exhibition mainly features informal and abstract art, alt-hough many
works highlight the role of drawing as the key tool that teaches us to "see" in the sense of
interpretation. Together with painting, it ignites our imagination. While there's no single
dominant style, we can identify three main themes in this exhibition: art that starts from
visual perception, in-terpretation, or imagination. The catalog provides insights intfo the
ideas that inspired each work, guiding the artists in their creative processes. Some ar-
tworks include human figures, showing that art helps us explore the mys-teries of existen-
ce. Collectively, the exhibited works redefine 'beauty' as a flexible and ever-evolving
concept. Individually, they embody a principle of beauty that knows how to make use
of ideas, memory, harmony, form, and even complexity.

This exhibition revitalizes art through aesthetics, prioritizing our senses over complex be-
auty debates. It shows how paying attention to what we see, hear, and feel can make
us more sensitive and aware. The show offers a vibrant blend of styles and expressions,
full of positive energy, blended in a kaleidoscope like an alchemical display, proving
that art can embrace globalization, challenge cultural stagnation, and foster creative
thinking.

“Beauty exists everywhere” shows that art is life, exploration, beauty, and hope. While
it may not necessarily save the world, it unquestionably has the capacity to enhan-
ce human experience for the better. The artists present are already playing their part,
showing that the essence of art lies, not in impos-ing a single interpretation on different
individuals, but in suggesting different interpretations to each person.

Franco Rosso
Art Critic
Trieste, Italy, Oct 2023
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DISCOVER AN EYE FOR BEAUTY

Rodin once said, “Beauty is everywhere. The world is not lacking in beauty, but in eyes
to discover it”.

The theme of this exhibition is “Beauty is Everywhere”, and to my surprise, we received
positive re-sponses from 35 artists from all over the world, who enthusiastically shared
with us their understand-ing, knowledge and thoughts about beauty. Many of the ar-
tists’ perceptions of beauty have been com-bined with their own life experiences and
creative experiences, and are therefore both unique and pro-found, which is equiva-
lent to constructing an extremely rich dimension of interpretation and practical exam-
ples for the theme of “Beauty is Everywhere”.

In my opinion, beauty is both concrete and abstract; it can be as concrete as a detail,
such as a colour or a line, but it can also be abstracted into an image, a mood, imagi-
nation, or even a feeling of lasting happiness, etc.

| am very glad that through this exhibition, although they are all small works, | have lear-
ned about the different interpretations of beauty by artists from different cultural back-
grounds, and | feel that it is very rich, diversified and full, which also shows the openness
and inclusiveness of this exhibition in Shanghai. From this, | really feel that the discussion
about *beauty” is actually subjective, but the ex-perience of beauty is real. It is a tran-
scendence of ordinary life, an embellishment, an improvement, a nourishment, and an
empowerment.

All we need to do is work hard to cultivate our eyes and hearts, to discover beauty.
Because beauty is actually everywhere, it's all around us.

Fu Jun
Art Critic & Curator,
Shanghai, China
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Peter ASSMAN

Artist's statement

Beauty has been, for centuries, a cultural concept in (and used for) development, cul-
tural means: communication. Beauty is linked to experience, understanding, exchange
and ... critique. If you want to (get to) know someone you have to get as close as pos-
sible to his/her concept of beauty, his/her culture of beauty, his/her art.
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Bai Yun

Artist's Statement

Whenever | am trapped in a big city physically and mentally for a long time, | think of
travelling to the great rivers and mountains of my homeland and encountering fantasy
legends unexpectedly in Zhagana, which is known as the “Oriental Garden of Eden”.
The works “Eden N. 11" and “Eden N. 12" are based on local legends and stories.
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Franca BATICH

Artist’'s Statement

The horizon of the Gulf of Trieste, the vastness of its perspectives with the colours of its
autumn sunsets, brushed by the bora wind, have inspired many of my abstract works
while inviting me to love poetry, especially that of Eugenio Montale. I'm indebted to
Montale for introducing me to the universal beauty and truth of ancient Chinese poetry
through his preface to the anthology “Chinese Lyrics” which he beautifully described
as “a collection of drops of water that should reveal to us an ocean and are locked in
their delicate and subtle vials™.

My artworks often intertwine with literary references. In this show, | dedicate my two mi-
ni-paintings to poet Li Po, evoking lines from one of his verses:

“The Yellow River runs to the Ocean of the East,

The Sun descends to the Sea of the West,

Like time, the water flees forever,

They never stop their race...

Autumn comes with my white hair,

Human life is shorter than that of a pine tfree...

Why can’t | ride a Heavenly Dragon,

breathe the essence of the moon and the sun,

And become immortal?”
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Patrizia BIGARELLA

Artist's Statement

The artworks I've chosen for this show are part of an ongoing project. They begin with
old black-and-white family photos from different moments in tfime. I've altered these
photos to capture the emotions and personal connections they hold.

To achieve this tfransformation, I've used various techniques, like oil pastels, oil paints,
and solvents, to add color. In these artworks, beauty isn’t just about how it seems on the
surface; it's about exploring the hidden depths within each element.

In this context, beauty isn’t confined to the image's external appearance, its harmony,
or balance. Instead, it beckons to be discovered within, beneath the surface.

There is no classical codification of beauty, but beauty lies in the mystery of the perso-
nality of each element represented.
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Raffaella BUSDON

Artist's Statement

| transform images by painting on faces in a process that goes beyond conventional
concepts of beauty. Instead, | view beauty as a transformative experience, devoid of
preconceived notions.

My use of facial photos alongside nocturnal forests draws from Dante’s ‘Selva oscura,’
symbolizing a place and state of being. From here, we embark on a journey toward
illumination, a new dawn, an inner awakening.

My art delves into humanity, exploring our vulnerable and evolving nature. It represents
a longing for self-fulfilment and beauty in alignment with our individual nature. | expe-
riment with various materials and techniques, such as painting on metals, acid-etched
iron, copper, transparent polycarbonates and wax on paper, which become integral
to the message conveyed in each work. Each cycle of works may encompass paintin-
gs, sculptures, and installations.
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Barbara CECCHINI

Artist's statement

The concept of boundaries, in its various forms, guides my artistic exploration. The works
showcased are part of the project “Beyond the Gaze,” where | focus on the body and
its mythological representations as the core of my investigation: a body contempla-
ted, lived, and interpreted, in its presence before form. Photography serves as a tool to
explore corporeality; like a dance between the subject and the photographer, move-
ment transcends bodily confines, touching upon the ultimate threshold of self-image
dissolution. Beauty sheds its familiar features, becoming something else: the allure of
forms transformed into an unrecognizable state that contrasts with the erasure of indi-
vidual differences. The goal is to probe the boundaries between identity and alterity,
driven by questions that chart the course of an ever-evolving project.
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Claudia CERVO

Artist's statement

“EX CORPORE" - (From the body)

The human body, whether considered in its entirety or in its intricate details down to the
folds of the skin, serves as my canvas and language, its beauty fascinates and intrigues
me. | harness the expressive power of the naked form, devoid of temporal or geo-
graphical context, to convey emotions, all in pursuit of capturing the tfimeless essence
of humanity. My sign, often realized through a thread of various materials | experiment
with, forms my unique code and expressive alphabet.
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Elisabetta CIOFFI

Artist's Statement

The works | am sending to Shanghai convey my perception of beauty, where women
serve as a symbol of the universality of humanity. Women lead a life-giving role. There-
fore, beauty can be found everywherelll
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Francesca DANESE

Artist's stfatement

In both of these works, the portrayal of sensations, reflections, and atmospheres un-
folds through two sensory channels: sight and hearing. QR codes within the artworks
let smartphone users access music integrated into the paintings through meticulous ink
replication.

“Open doors” begins as music and becomes visual art, symbolising a welcoming spirit
and the excitement of learning, known as “studium.” It leads to the wonder of discovery
and the birth of beauty.

“Full of space” arises from our inner potential for growth. The music and the painting
emerge together, with intuitive strokes and notes, aiming to convey the immense po-
tential for experimentation and surprise.
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Massimo DE ANGELINI

Artist's statement

My works are rooted in the sensations | experience during my walks, particularly in the
woods, where | capture moments of imagery, color, and scent. | endeavour to translate
these sensations onto canvases, using earth gathered from those very places. Beauty,
| believe, can be found everywhere, even in tragedies and unsightly things, provided
one possesses the ability to perceive it.
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Alfred DE LOCATELLI

Artist's statement

The artworks “FLOWERS X SHANGHAI 2 & 3" capture the beauty of plants in shades of
blue to create anintimate atmosphere. They remind us that only together can we enjoy
sublime beauty. | used plants as templates. My approach is intuitive, drawing from my
experience in contemporary art and painting. But it was after a workshop in Lomeaq,
Bulgaria 2017, that | rediscovered the use of plants as stencils. This led to a series of wor-
ks exclusively with the “Arolling” technique which | had developed in 2004, and called
the Arolling painting technique. | repeatedly roll a sponge roller to create shapes and
variations in colour on the canvas. Running along the surface, the roller traces the sha-
pes and repeats them by varying the trace or the spots of colour thrown randomly or
controlled on the support. The technique’s potential is boundless, driven by the artist’s
imagination and the canvas choice shapes aesthetic sensations.
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Alexander FASEKASCH

Artist's Statement

Drawing is the mother of all visual arts and drawing is always a balancing act of my
sen-sibility, an expression of the “here and now".
My work is about representing an idea, a thought in its hardness and sharpness, often of-

fset with a touch of irony, but it's also about thinking in new ways, testing ideas, push-ing
them to the limit, and breaking down old approaches. In the work process, always
open up areas of tension, these are used to increase the expression of the image.

In the works shown here is my effort to capture the forces of the theme of beauty, to
create mood, to convey and to stimulate the viewer to reflect.
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Caterina GERARDI

Artist's Statement

I've always been attracted to hidden places and by whatever is different, marginal,
mar-ginalized, unseen or unwanted. While researching for my publication “Frameless”,
| ex-plored around 200 abandoned buildings in my city and my camera captured not
only explicit porno graffiti signs and messages, but also unexpected pockets of beauty.
| felt compelled to photograph them, knowing that time would inevitably erase these
traces. My drive led to the creation of “Behind Jealousies”, born from my urge to com-
municate these discoveries. It was my first and only venture into colour photography as |
felt that colour could more effectively capture the intrigue evoked by those semi ruined
and for-saken places. “Behind Jealousies” is an invitation to examine the world beneath
its sur-face and discover deeper truths concealed from the eyes of the world.
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Ferdinand GOETZ

Artist's statement

The saying “beauty is in the eye of the beholder” underscores the idea that discussions
about beauty are subjective, given the diverse tastes of individuals. But, can beauty
truly be considered entirely subjectivee What exactly defines this concept of the “eye
of the beholder”?

Part of the experience of beauty is a peculiar feeling of wonder. It's when something
un-expectedly appears before us, going beyond what we expected, making us feel
amazed by its extraordinary nature while disrupting our usual expectations. The usual
order is blown up.
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Eva HRADIL

Artist Statement

My art is a profound exploration of relationships | approach this theme from a dual per-
spective. On one hand, | explore the intricate tapestry of human connections, be it the
emotional bonds with everyday objects or the complex layers of human interplay. On
the other hand, I'm drawn to the artistic process itself, with its myriad ways of portraying
the intermingling, merging, and overlapping of forms, including the human body.

For me, Beauty isn't confined to any partficular shape or connection. It can be discove-
red in various forms and relationships.
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Luise KLOOS

Artist's stfatement

To me, beauty takes on a special significance in my everyday urban environment. |
am surrounded by hills and, in the distance, by high mountains. Each day, the scenery
un-dergoes a transformation, influenced by the interplay of light, weather conditions,
and my own state of mind.

People, especially since the pandemic, have been drawn to nature to find solace in
the landscape. In response, | turn to my art, capturing not only the external landscape
but also the emotions and thoughts within my inner ‘landscape’.

With simple strokes “my"” landscape builds up and thus creates itself in a new way. Be-
auty not only exists everywhere, but also each time.
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Petra KOPPL

Artist's Statement

When | start drawing, the path ahead is uncertain. It could morph info an animal, a
de-licate bloom, or a human figure. The initial stroke flows spontaneously, guiding me
un-til a glimpse of something meaningful emerges, and from there, | weave intricate
layers.

The pursuit of technical precision takes a backseat to my quest for emotional resonan-
ce. My art seeks to stir the soul, for | hold the belief that beauty dwells in the most unex-
pected corners of existence, patiently awaiting its revelation through my strokes.
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Crayons and pencil on paper Crayons and pencil on paper
4RI AR R
21 x29 cm, 2023 21 x 29 cm, 2023
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Patrick LEE

Artist's Statement

Time for a drink!

Tsingtao beer is faintly accompanied by Taiwanese beer. :
Seeing the succession, it is a metaphor that the brothers are there, and they meet with

a smile and enmity.

In fact, although the painting is small and far-reaching, the connotationisindescribable.

China Strong!

After a century of humiliation,

Now we can finally stand up.

These sneakers | wore when | was a kid,

A complete clarification of everyone’s state of minds.
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Mauro MARTORIATI

Artist statement

For several years now, I've been creating abstract depictions of cities. My aim is to hi-
gh-light that the vitality and fates of these cities are intricately tied to the people who
inha-bit and shape them, ultimately determining their success or failure. | refer to these
crea-tions as ‘City Islands,” which tfranscend their geographical roots and exist as ethe-
real en-tities, each on a quest for its unique identity. Within these urban landscapes, |
incorpo-rate all the essential elements for a vibrant city life, from soaring skyscrapers to
serene temples and tightly clustered cube-shaped structures.

In these works merging Western and Eastern cities, | use gold to imbue culture and spi-ri-
tuality, ensuring that beauty graces my ‘City Islands’.
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OLIVEROS & RODRIGUEZ

Artists’ stfatement

Our work explores Art Restoration and Conservation, emphasising the role of the resto-
rer in connecting the original artist to modern viewers. We also study art collecting and
how cultural preferences impact aesthetics.

We believe beauty exists and changes over time. When something beautiful breaks, like
porcelain, its beauty still shines. Each broken piece becomes unique and holds histo-
ri-cal, emotional, or aestheftic value.

Through oil painting, we create abstract art from ordinary objects. This revitalises bro-
ken images, offering new perspectives and a way to find and appreciate beauty in
unex-pected places.
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Bruno PALADIN

Artist statement

In my watercolour works on recycled paper, | embark on a dynamic journey of creati-
vity. It commences with a deliberate selection of colours that naturally blend, stain and
flow, creating a diverse palette of hues. It is within this fluidity that | uncover the very
es-sence of my subject. The shapes and forms that | create, afterwards, serve as a te-
stament to the limitless beauty that envelops our world. My art serves as a reminder that
beauty franscends the grandeur of landscapes and the opulence of objects; it thrives
in the sub-tle, ever-changing interplay of our everyday lives.
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Valentina PIREDDA-SARDINIA

Artist's Statement

During my photographic journey through the French region of Loire, renowned for its
castles, | encountered small abandoned castles, windows devoid of structure, open to
capture particles of the sky. The ruins, immersed in nature, transform into new fairy ta-
le landscapes — ‘sleeping beauties’ resting on tranquil waters, where Nature reclaims
its domain. Through photography and video, | envision tales of human presence and
unco-ver buildings on the brink of collapse, crenellated towers weathered and weake-
ned by the elements. Once inhabited, vibrant and alive, these structures now serve as
unexplo-red magical settings. Here, the artist’'s gaze discovers a novel beauty: Nature
reclaiming its spaces, and the figures emerging from contemporary graffiti engage in
a dialogue with the past, rekindling and warming by the hearth of a long-extinguished
fireplace.
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Photograph printed on Silk baryta paper
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20,5 x 27,5 cm, 2023
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Marco PRENNINGER

Artist's stfatement

| have a deep passion for drawing. I'm driven by an unbridled enthusiasm and an una-
pologetically critical, childlike perspective. | don't follow artistic tfrends, and I'm skepti-
cal of academism, art history doctrines, and overly serious art theories. I've held onto
my somewhat naive worldview, striving for a subjective and unique expression. | parti-
cularly focus on Egon Schiele’s portraits of people, although | also scrutinize the works of
Gustav Klimt and Pablo Picasso.

My drawings come to life quickly and spontaneously, guided by a wild and unpredi-
ctable hand, with little concern for conventional notions of good taste or political cor-
rectness. My artistic mantra¢ “Don’t be afraid, and be bravel”
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QING YUE

Artist's stfatement

The underwater world has always held a special place in my heart. | look back to my
childhood in Hong Kong when my father would whisk us away on boat adventures to
the nearby islands. Those outings were like magic to me because | knew that, as kids,
we'd dive into the sea and swim alongside the fish. We'd try to mimic them, holding our
breath until it felt like our lungs might burst!

Water, you see, is more than an element to me; it's like coming home. It feels like a re-
turn to a place I've always belonged, even before | existed in my mother’'s womb. The
sea has this incredible power to cleanse me, washing away bad energy, stress. It's like
a refreshing meditation, it gives me harmony and balance.
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Liliya Radoeva DESTRADI

Arfist's statement

In the works I've created for this exhibition, | aim to give voice to creative expression
through the art of collage, which, in my perspective, serves as a means to visualise
thoughts and reflections, allowing for the expression of complex emotions—a reflection
of the rich tapestry of human experience.

The goal here is to celebrate beauty, with the belief that, while art may not hold the
power to save the world, it can certainly contribute to positive changes in peoples’
lives. These works illustrate how beauty can be found in the simple act of composing
cutouts from newspaper pages, utilising the careful interplay of compositional harmony
and chromatic balance to create a whimsical narrative of contemporary life.
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Franco ROSSO

Artist's Statement

Beauty seems to have taken a back seat in today's world, with a greater focus on the
tangible, the material, and the virtual. However, my personal journey remains dedica-
ted to the pursuit of “beauty” through a meticulous and heartfelt process. My work is
focused on the timeless principles of the golden section, drawing inspiration from har-
mony and compositional balance.

| express myself primarily through the use of three colours: white, black, and sienna for
compositions that also find applications in graphic design, aligning with the constructi-
vist philosophy that art should assist us wherever life passes and acts.

Each artwork of mine here begins as a conceptual sketch, which is then meticulously
crafted using graphic software, culminating in a digital print on sturdy cardboard. This
fusion of traditional and digital techniques allows me to capture the essence of beauty
in a modern context.
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Digital print on cardboard
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21 x 29 cm, 2023
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Miljenka SEPIC

Artist's Statement

EARTH, FIRE, WATER, AIR:

I've established a colour spectrum with a condition - each colour’s energy corresponds
to the energy of the elements: Earth, Fire, Water, and Air.

EARTH embodies stability, represented through warm earthy colours, square formats,
black backgrounds, static compositions, and simplified tree motifs in my artwork. FIRE
signifies action, WATER embodies tranquility, and AIR symbolizes movement. The pain-
ting style, canvas size, and subject matter all contribute to amplifying the energy of a
specific element. My ongoing project “Energy of Colours and Nature” initiated in 2005,
continues to be a source of joy and exploration, a testament to the enduring vitality
and Beauty of nature’s energy.
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Acrylic on canvasi[H P 4 Acrylic on canvasAi T 4
15x15cm, 2018 15x15cm, 2018

64 65



Walter STANCICH MILAN

Artist's statement

Even in my small works for the Shanghai exhibition, | stay true to my creative expression.
I always aim to create art that captures sound, rhythm, energy, chaotic liveliness, and
thoughts. | start with ideas inspired by real-life events and current happenings in society.
Then, | visually reimagine these modern experiences using my colours and symbols to
give life to my art, to represent energy and dynamism.

The overall result looks like a mystical story, filled with settings, city streets, and people, all
floating in a dream-like state. | feel like I'm an inventor of new worlds and realities and
encourage viewers to break free from the ordinary and celebrate the harmony that
can be found everywhere, even in chaos.

| wish to remind everybody that Beauty exists all around us.
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Davide SKERLJ

Artist's Statement

I'm engaged in artistic research that focuses on the human body, particularly inspired
by the late Renaissance Venetian drawing style. My creative journey also intertwines
with the world of comics.

Centered around the theme Beauty of this exhibition, | am happy to present in my por-
tfolio ‘Magda Rodinis’, featuring a half-figure woman, a fictional character influenced
by local stories, whilst ‘Movimento di una storia”’ is a mythological folk tale centred
around the theme of the sea.
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Alessandro VASCOTTO

Artist's statement

“Wound in the Gaze"” explores ‘painful beauty’ encouraging a fresh perspective and
the discovery of the hidden ‘other’. Moments of beauty reshape thoughts, teaching
that beauty exists everywhere, through words or images, with an urgent sense of purpo-
se. Drawing is my lifelong core—a franslation of thoughts into images. Tools like pencils,
texts, computers, graphics, photography and more, serve objectives through specific
mediums. Contradiction and layering captivate me.

“What": These works explore ‘painful beauty,’ urging a fresh perspective and self-disco-
very. "How": They express ideas through words and images, guided by an urgent vision.
“When": In moments of beauty, reshaping thoughts, revealing rapid transformation,
and teaching the ubiquity of beauty. It serves as a lesson highlighting that Beauty exists
Everywhere.
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WOUND IN THE GAZE 2 JE {75512
Mixed media, photograph, watercolours, acrylics,
digital illustration

WOUND IN THE GAZE | #4551
Mixed media, photograph, watercolours, acrylics, digital illustration

REEA (B KBS W B E) REEA (BF KB, W Bl )
21 x 29,7 cm, 2023 21 x 29,7 cm, 2023
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Franco VECCHIET

Artist's statement

The works I'm presenting are prints created on Fabriano Rosaspina paper using a ma-
nual press in my studio. While this process is commonly referred to as experimental prin-
ting, it encompasses both classical and modern techniques on each of the proposed
engravings. My work with these prints is part of my contribution to the revitalisation of
art printing. This renewal began with the historical avant-garde movements and con-
tinued vigorously in the latter half of the previous century, notably in art hubs like Paris,
various American universities, and partially in Eastern European and Asian regions. This
evolution has expanded the horizons, both in terms of technique and symbolism, of art
printing. Beauty lies here.

EARKPid

I - AR bt 2 AE B AR = {8 ] F3h EIRIBLAE Fabriano Rosaspina #% EBI/EAIARIE . 5
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AUTUMN JOURNEY 1 FKRIRFE 1
Print on Fabriano Rosaspina paper
AT B -2 % 0 e 4R AR E B

21 x 29,7 cm, 2023
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AUTUMN JOURNEY 2 #K K i AE 2
Print on Fabriano Rosaspina paper
AT Y -2 5 T e N AR B A

21 x 29,7 cm, 2023



Jian WANG

Artist's stfatement

Having grown up in the southern region of China, Wang Jian has developed an inti- \
mate connection with the local artistic traditions. He uses rice paper and Chinese ink :
to depict the spring colours of the south of the Yangtze River and to praise the natural
environ-ment.

EARK Pk

PRIy T R U7 N, ST B AR o [ 20K S8 5 R R T r B TP S SR 1 AR B

FLOWERS BLOOM WHEN SPRING ARRIVES

FRTEAEETT SPRING OF LOTUS POND fif#fiZ {4,
Ink on paper 44K 25 Ink on paper 4EA 7K 22
20x 20 cm, 2023 20x 20 cm, 2023
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Josip ZANCHI

Artist's statement

The artistic research project “Grand Tour” initiated by Josip Zanki draws inspiration from
the historical tradition of the Grand Tour. In the late 18th and 19th centuries, the British
nobility embarked on journeys across Continental Europe to destinations like Italy, Gre-
ece, and Egypt. The Grand Tour, guided by colonial ideals, aimed to explore and stu-
dy European cultural origins through architecture, sculpture, and ancient civilizations,
especially temples and pyramids. Josip Zanki's artworks are a result of extensive resear-
ch conducted between 2021 and 2023 in Peru, Mexico, and Guatemala. These pieces
share a common objective: to deconstruct and reconsider the colonial imagination
surrounding ‘Others’ and ‘Otherness.’
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MAYAN PYRAMIDI 4 £ wl/ANERE AR 2
Drawing on paper 4% £ H Drawing on paper 4§ - % i
21 x29,7 cm, 2022 21 x 29,7 cm, 2022
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ZHANG Hui

Artist's stfatement

This group of works mainly focuses on the sense of rhythm and pleasure of the human
body and the combination of human cells, using the lines and strokes of traditional
Chinese painting to illustrate the grace and vitality of the human body, presented on
paper or porcelain surfaces. This throbbing of the soul is full of the beauty of the world,
and inspires my own thinking about life and passion for creation. In particular, the exci-
tement and emotion of the brushstrokes are transmitted to these clay surfaces that,
having endured the intense heat of 1300 degrees, become permanently fused with the
porcelain, immortalizing the vibrant energy and emotion within the artwork.

EARK iR

XA b B2 T AR RN G B s, ik, P EfRgee | 2ok, ok
M NS RE MRS, RIER EERE E. XA RBAE a0 1 a2 3%, BT HS
MAEMKEE, X QUERIAE . Rl 2 itEsh, BEREMELReIR E, 21300 21K
Yeal, ERAENRM RS E, B8] KA.

zuopin1,2 {Ef1,2 zuopin3, 41F i3, 4
Ink and watercolour on rice paper. Ink and watercolour on rice paper.
K, KEEL KE, KEES

blue and white porcelain pieces painted with glaze on clay and fired at 1300°. blue and white porcelain pieces painted with glaze on clay and fired at 1300°
1300/ il F AL 5 1300/ e il F AL 7
21x 29 cm, 2023 21x 29 cm, 2023

/8 79



Gloria ZOITL

Artist's statement

How long does the beauty of a wave last

How long does the beauty of rocks last

How long does the beauty of fireworks last

How long does a woman's beauty last

How long does a man’s beauty last

How long does the beauty of a hug last

After | started thinking about beauty, | realized that the beauty of a fireworks display
lasts only 2 seconds, but the beauty of rocky landscapes lasts thousands of years. This
gave rise to my theme, to my double images, my juxtapositions of the temporal du-
ration of beauty ... the factor of time was added to the visual, the mutable. Beauty is
ephemeral and constantly changing. People grow old, flowers wither — and there are
many more examples.
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HAZRAERSIZ A

MTEZ RRERFEE 2 A
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How long does the beauty of rocks last ~ How long does the beauty of a hug last

T il R

How long does the beauty of a hug last  How long does the beauty of a wave last

HOW LONG 2 £ /A2 HOW LONG 1£ A1
Photo of drawing with photo of rocks Photo of drawing with photo of rocks
£i3°7 =
29,7 x 21 cm, 2023 29,7 x 21 cm, 2023
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Peter Assman

Peter Assmann, an art historian, museum director emeritus, writer, and visual artist, was
born in Zams, Austria, in 1963. He pursued his studies in art history, history, and German
at the University of Innsbruck, culminating in a doctorate focused on Flor-ence’s Santa
Maria Novella monastery.

From 2002 to 2013, he served as the director of the Upper Austrian State Museums.
Be-tween 2009 and 2014, he held a position as a board member with the Network of
Euro-pean Museum Organisations. Subsequently, from 2015 to 2019, he assumed the
role of director at the Palazzo Ducale Museum in Mantua, Italy, concurrently serving as
Direc-tor of the State Museums of the Tyrol Region.

He has been actively engaged, since 1995, as both an artist and writer. He played a pi-
vot-alrole as a founding member of the art groups c/o: K- Institute for Art Initiatives and
Sinnenbrand. Additionally, he holds artist memberships with the Wiener KUnstlerhaus,
the Wels Artists’ Guild, and the |G Bildende Kunst.

e fG -y =

A3 -FTir 2 (Peter Assmann) s2—fZEAREZER., BPIELEEK. (EXAMUEZEAR, 1963
SR AE T BRI FL T . ARAER AT B s R B 2R . P SR AVEAE, i e DA B AR 263
TN V.~ 145 4E i ASTE Bt it 78 6 G 1S 1 - 24407 .

2002 4EZE 2013 AF, ARAHAR BRI E IEYIIEIEK . 2009 HEFE 2014 AEIE], AlAHARRK
HYIEHAM L (Network  of  FEurope—an Museum Organisations) FEHSH . FE)E,
Mo 20154EF] 2019 4, fRHEARECRHRIZ B A B E YRR K, RN FHAERH D RKIX
E 7R TE K. 1995 FLK, fh— B L ERZAME R KW E Sk TAE. 1ENEARHE]
& c/o: K — Institute for Art Initiatives A1 Sin-nenbrand HJEJEEREH . MAh, fih
/& Wiener Kin-stlerhaus. Wels ZEARZKMSA 16 Bildende Kunst HIZEAREE .

Email: peter.assmann@liwest.at

Bai Yun

Born in 1968 in Chengdu, China, is the daughter of Bai Cheng, a renowned flower and
bird painter associated with the Sichuan Fine Arts Institute. She graduated from the
same institute in 1990 and expanded her artistic horizons by visiting the Alanus Aca-
demy of Arts in Bonn, Germany, in 2013. Bai Yun's artistic journey has included acti-
ve participation in numerous domestic and international art exhibitions, with her works
being published and recognized.

In 2006, she earned the Excellence Award at the Second Chinese Painting and Cal-
ligraphy Collection Biennial Exhibition. In 2018, a special issue dedicated to her, fitled
“Chinese Painters,” was published. Currently, she is dedicated to researching the fusion
of fraditional painting with contemporary art, demonstrating her commitment to the
evolving landscape of artistic expression.
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Email:756324862@gqg.com
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Franca Batich

Franca Batich (b. 1940, Trieste, Italy) received artistic training under mentors Alice Psa-
caropulo, Giovanni Giordani, and Frida de Reja. Her artistic career began in the 1960s
within the university. In the 1980s, she managed the Malcanton Art Gallery in Trieste.
As both an artist and gallery owner, she exhibited in many Italian cities and in Austria,
France, Germany and the United States. Her works are present in significant institutions,
including the University of Trieste, the Science Park Research Area (TS), the Bishop's
Palace and the church of Monte Grisa (TS), the State Library of Gorizia, Trieste’s Main
Hospital and so on. With respect to a poetic, infimate dialogue with her pictorial works,
she has published (Editor Franco Rosso) publications and books entitled : “Following
the Wind”, “Homage to Montale”, “Art and Research”, “Heart in Winter”, “A nameless
road”, “And the bora continues to blow” and so on.
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E-mail: info@francabatich. com

Patrizia Bigarella

Paftrizia Bigarella, a graduate of “P. Selvatico” Art College in Paduaq, Italy, now ba-
sed in Trieste, has a diverse artistic background. She honed her skills through free Art
Academies and pursued studies in drawing, digital graphics, and video editing at the
University of Trieste. She worked as a designer and illustrator at the University of Trieste’s
Department of Medicine. She excelled in video editing and graphic design and won
the first prize in Vienna for multimedia excellence.

Since 2013, she co-founded the "“Art Projects Association,” fostering global artistic
exchanges. Since 2021, she has been dedicating her expertise in an Onlus project to
help children with nonverbal autism. She has showcased her works in many group and
solo exhibitions across Italy (including Assisi, Padua, Milan, Rome, Trieste, Venice, etc.)
and internationally (Austria, Croatia, France, Germany, Poland, Slovenia, and the UK).
Her art has been featured in publications and finds a permanent place in public spaces
and museums.
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Web: www.patriziabigarella.info
Email: patrizia-big@libero.it
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Raffaella Busdon

Raffaella Busdon graduated from the Academy of Fine Arts in Venice. She is a specio-
list in creative development techniques and graphic pictorial rehabilitation techniques
and held numerous refresher courses and workshops on multimedia applications. She
uses diverse techniques and materials like sculptures, metals, acid-etched iron, copper,
polycarbonates, and wax on paper, integrating them into her art. She taught figure
and nude courses at the “United Nations of the Arts” Academy and presently teaches
painting at the Academy of Fine Arts “Scuola del Vedere” and at the ‘Polvere D'Arte”
association in Trieste. She has exhibited her works in numerous solo and group shows in
Italy, Austria, Germany, Croatia, Bosnia, Slovenia, Spain, Switzerland, Wales. She also
participated in many international symposia. Her works can be found in public and
private collections in Italy and abroad. Since 2013 she co-founded the “Art Projects
Association” to foster cultural and artistic exchanges with artists from various countries.
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kBE InBER. )E. BRUbER. B, SRRIRERAZREE, PR BN ZAREES. EE  “EaHE
SR R EIR N REE, B ATE R BTN “Scuola del Vedere “SRARZEBEA
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Email: raffaellabusdon@virgilio.it
Web site: raffaellabusdon.com

Barbara Cecchini

She holds a degree in Clinical Psychology and has delved into Clinical Practice, Psycho-
analytic Psychodrama, Dance Movement Therapy, and Theatre. Photography has
been her passion since the 1980s, capturing the essence of tourists along the Riviera
Romagnola. What captivates her lens is the dreamlike, decadent, and nostalgic di-
mension of the world. She has no preferred subjects; instead, she waits for the sensation
to come to her—a glimmer of light, a sudden movement, a shadow. Her work is driven
by the idea of the grace of imperfection. Her artistic exploration centers on diversity,
the unexpected, moments of rupture, and the scars that trace our essential existence in
the world. She cherishes the intimacy that the camera allows her to experience—a pri-
vate space suspended between her gaze and the world. She has exhibited her works
in Italy, Germany, Hungary, and Spain, where it continues to inspire and connect with
audiences.
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Email; ba.cecchini@libero.it
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Claudia Cervo

Claudia Cervo, a self-taught artist originating from the vibrant city of Trieste, Italy, has
embarked on a remarkable creative journey. Her work has been showcased in many
solo and group exhibitions, spanning the diverse landscapes of Italy, Austria, Greece,
Moroc-co, and St. Petersburg.

One of the most defining moments in Claudia’s artistic voyage is the inclusion of one
of her pieces within the prestigious permanent collection of the Regional Gallery of
Con-temporary Art in the historic city of Siracusa, Italy. This accomplishnment undersco-
res her unwavering commitment to art and her drive to push creative boundaries. Clau-
dia’s ongoing evolution as an artist is fueled by her deep passion for her craft, as she
explores new horizons in contemporary art.
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Email: cervo.claudia@gmail.com

Elisabetta Cioffi

Elisabetta Cioffi, born in Venice in 1964, follows in her father’'s sculpting legacy. She's
drawn to various materials and has been exploring abstractionism since childhood.
Af-ter completing artistic studies, including a graduation from the Academy of Fine
Arts in Venice in 1987, she delved into sand techniques and assemblage under painter
Alberto Burri, working with wood, clay, copper plates, jute earth, and pigments. She
collaborated with her sister in Rome on Trompe-I'oeil fechniques. Her diverse interests
encompass photography, including nature subjects, masquerades in Venice, and in-
volvement in film projects by Italian-American directors. Her artistic subjects span ab-
stractionism, bodies and trees, with exhibitions both in Italy and abroad.

Elisabetta has been associated with the Gallerie dell’ Accademia in Venice since 1995.
Since 2011, she has created tree paintings using mixed media and watercolors on fa-
bric.
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Email: ugotabié4@gmail.com

Francesca Danese

Francesca Danese’s artistic journey began as a self-taught painter, starting with acryli-
cs. Later, she refined her craft through a watercolour and Japanese ink course guided
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by Francesca Martinelli. This shift in focus towards watercolour was further enhanced
by her training in oil painting with Livio Mozina. She took part in workshops and courses
dedicated to graphite drawing, gold leaf application, portrait and self-portrait techni-
ques.

Francesca exhibits her artwork in group shows across Italy and internationally, includ-ing
her curated solo exhibition, “LiquidGuitar,” in collaboration with musician Sergio Gian-
gaspero. Her artistic expression is fueled by her scientific background and by her deep
passion for music, which continues to shape and inspire her creative endeavours.
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Email: francifra?292@gmail.com

Massimo de Angelini

Massimo de Angelini was born in Monfalcone, Italy, in 1962. He is a self-taught artist
who began showcasing his work in the late 1990s, participating in both solo and group
exhibitions across Italy (including Trieste, Pisa, Padova, Moena, and more) as well as in
Austria, Belgium, Croatia, France, Germany and Morocco.

De Angelini’'s art is a tactile experience, a result of intense inner exploration that guides
his hand and creative process. Much like a sculptor moulds clay, he shapes his material
— a mixture of earth, adhesive, and pigments — spreading it onto jute canvas adhered
to a board. This process imparts a physical texture that transitions from dense and gra-
nu-lar to progressively smoother, culminating in a polished amalgamation of colours
and forms.
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Email: massimodangelini@libero. it

Alfred de Locatelli

Alfred de Locatelli, born in 1960 in Postojna, Slovenia, developed a fascination for
imag-inative tales during his early years in Vertoiba, Nova Gorica, Yugoslavia. He explo-
red both abstract and figurative art in his journey. Today, he embraces diverse artistic
ex-pressions, finding poetry in the beautiful pointlessness of art, echoing Walter Benja-
min's “Angelus Novus.”

Alfred’s artistic journey began in 1976 at an art school in Gorizia, leading to his gro-
dua-tion from the Academy of Fine Artsin Venice in 1987. In the same year, he excelled
in shoe fashion after studying at the School of Masters Shoemakers in Stra, Venice. After
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a brief stint as a designer and decorator, Alfred turned to teaching in 1991. He currently
teaches Modeling and Ecodesign as well as Typology of Materials and Contemporary
Plastic Techniques at Brera Academy of Fine Arts in Milan. In his curricula about 60 so-lo
shows, 250 group exhibitions.
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Email: alfreddelocatelli@fadbrera. edu. it

Alexander Fasekasch

Alexander Fasekasch, a contemporary draftsman and painter, was born in the pictur-e-
sque town of Gmunden, Austria, in 1966. He pursued his education at the University of
Artistic and Industrial Design in Linz, studying with Professor Helmuth Gsdllpointner from
199510 2001. Since 1997, he has carved a prominent place in the art world, show-casing
his works through numerous solo exhibitions, group exhibitions, symposia, and art fairs.
His artistic endeavours have left a lasting impact, with his works finding homes in pre-
stigious museums, public art collections, and private art collections around the world.
Alexander Fasekasch lives and works in Gmunden where he continues to create art
that engages audiences globally.
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Email: a@fasekasch.com
www.fasekasch.com

Caterina Gerardi

Caterina Gerardi, born in Arnesano, Italy, is a renowned photographer and cultural
op-erator based in Lecce. She collaborates with magazines and serves as a judge for
prestig-ious national and international photography competitions (including the Bien-
nale of Young Artists of Europe and the Mediterranean). She meticulously documented
her so-lo exhibitions in Lecce and in other prominent Italian cities through photographic
books accompanied by insightful critical essays. These include works like “Frameless”;
“Behind Jealousies”; “The Last City, Stories and images of the Cemetery of Lecce”,
etc. Since 1997, she has directed fims and received awards at festivals. Notable works
in-clude, amongst others, “Enver my companion of struggle and life — Conversation
with Nexmije Hoxha" (Albania), “The Feast of sacrifice” (Morocco), “Women In the Hou-
se of Borgo San Nicola” ( A high-security prison in Lecce), “As you can see | think of you”
(Milan), and so on.

88

ARG i K

RAFIRIR-NHL /Rl (Caterina  Gerardi) AR TR RFIBT/R NG, &SRV 4 ISR AT ST
AR 51 . M55 2 508 S A, JFEAEE AT PReg 42 2 3 (RN i {42
AREEERE) HIVFZR . WA S DA R AR 2 A4 30 25 0 NS g, IRl S A E A
T IPFRSCE AT TEE S, P ads  “LiE” . 7 BPEET 7 mJE R,
ROV AZERHCEERER “SEFdh. B 1997 FiE, WITRCTRRIFERE T LK. FE4ME
dtldh: (BRI S AAEE R — S N TORIE-E EXE)  (RURERID (RS
frggsr) (BEVEAD) o (FURX-ERENHSTERMZAN)  CEUI— P& A « (R
&, WEMKR) CK2) &,

Email: caterinagerardi@libero.it
Website: caterinagerardi.wixsite.com/website-2

Ferdinand Goetz

Ferdinand Goetz was born in Strobl in 1955 and currently resides in Bad Ischl, Austria.
He is a versatile artist, spanning the realms of painting, sculpture, performance, writing,
and flmmaking. Over the years, his artistic journey has taken him across the creative art
scenes of Zurich, Paris and London where he lived for years and he presently divides his
time between Italy and Austria.

Since 2013 he has held the position of Director at the prestigious Deutschvilla Kunst-
ler-haus Art Museum in Strobl, Austria. His numerous solo and group exhibitions have gra-
ced the walls of museums in Austria, Germany, Italy, France, Poland, Hungary, Swit-zer-
land and the United States. He has received numerous accolades and recognitions. He
collaborates with Art Projects Association, Trieste, Italy in the exchange of interna-tional
art shows. His artworks and sculptures are present in many private collections and pu-
blic spaces.
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Email: goetz.deutschvila@gmail.com

Eva Hradil

Born in 1965 and bred amidst the captivating artists aura of Vienna, Austria, Eva Hradil's
journey through life is a creative exploration of themes connected to human relation-
ships. Her artistic odyssey began at the University of Applied Arts, where she earned her
diploma in Painting and Graphic Arts. Here, she secured a diploma with distinction for
her work on “present and absent models”. While Vienna and Lower Austria remain her
home, Eva's art has found a global stage. From Beijing and Wuhan in China to the ico-
nic streets of New York, her participation in residencies and exhibitions have captivated
audiences worldwide. Her creative spirit has also flourished in places like Valtice (Cze-
ch Republic), Westport (Ireland), Budapest (Hungary), and Buenos Aires (Argentina),
among others.
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Email: eva_hradil@hotmail.com

Luise Kloos

Born in 1955 in Judenburg, Austria, and currently residing in the vibrant city of Graz, Lu-
ise Kloos engages in a multifaceted artistic practice that encompasses the realms of
drawing, graphics, painting, video, installations, and performances. Drawing inspiration
from her formative years studying at the University of Graz in the field of Architecture, as
well as her creative pursuits at the renowned Academy of Fine Arts in Vienna, her work
resonates with themes that explore the intricate tapestry of nature, society, the human
condition, and the rich mosaic of cultural backgrounds. Through her art, she weaves
together a captivating narrative that transcends borders and invites viewers to ponder
the profound complexities of our world. She has participated in shows in Austria and
abroad.
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Email: luisekloos1@gmail.com
Web: www luisekloos.at

Petra Koppl

Petra Kdppl, born in 1977 and raised on a farm in Austria, currently resides in Linz. Her
connection with art dates back to her childhood, where, much like others might keep a
diary, her drawings serve as “records” of her life. She attended numerous lectures and
courses af the Academy of Applied Arts in Vienna. She spent a year abroad in Floren-
ce at the Fine Arts Academy, and also spent a period at the Art University in Bangkok.
Finally, her quest for artistic insight culminated in her studies at the Art Academy in Linz.
She is a gifted draughtswoman and her body of work explores the intricacies of the
human experience. Her ability fo convey these complex themes through her artwork
adds depth and richness to her conftributions to the world of contemporary art. Her ar-
tistic journey has been marked by a series of exhibitions held throughout Upper Austria.
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Email: petrakoeppl@hotmail.com

Patrick Lee

Patrick Lee , bornin 1948 in Kaohsiung City, is a contemporary Taiwanese painter, largely
self-tfaught, known for his multimedia artworks blending oil, acrylics, inks, and powders
on canvas or wood panels. In recent years, his work has taken a more adventurous turn,
merging elements of Chinese arts and calligraphy with modern me-dia. His works featu-
re vibrant colours, including silver, gold, reds and blacks, skillfully combined to create a
harmonious and mellow blend. The background texts in his art-work are extracted from
famous and ancient museum calligraphies by Wang Zizh, rein-terpreted in Lee’s distin-
ctive style. His first solo show in Taiwan marked the beginning of a series of exhibitions in
various locations, including Copenhagen, Denmark, Beijing, and Shanghai. Lee’s work
has garnered praise in Lifestyle Magazine and in the Taipei Times, and he has found a
strong following among Western collectors.
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Email: sirpatlee@gmail.com

Mauro Martoriati

Mauro Martoriati is a painter, sculptor and a multifaceted artist who trained “on the
field,” studying and working in the 1970s and 1980s in the Roman School of Piazza del Po-
polo with renown artists Mario Schifano, Franco Angeli, Tano Festa and Giosetta Fioroni.
He spent many years cultivating his artistry between the vibrant cities of Paris and Mao-
drid. He has had many exhibitions in Italy and abroad. His works grace over a hundred
public and private collections worldwide. He's been featured in renowned art publicao-
tions like Flash d’Art and Art Diary. Martoriati’'s legacy is etched in prestigious catalogues,
including Casa d'Aste Babuino Roma, Finarte, and Meeting Art. He has also staged per-
formances and exhibitions—from Rome to Palazzo Chigi in Formello and Palazzo Patrizi
in Castel Giuliano. Beyond Italy’s borders, he's shared his “Made in Italy” artistry at the
National Museum of Contemporary Art in Kuala Lumpur, France’s Mouas-Sartoux Media
Library, Paris’ Semaine Italienne, and the FAO-MDA conference in Porto Alegre, Brazil.
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Email: info@mauromartoriati.it
www.martoriati.it

Oliveros & Rodriguez

Alejandra Oliva Oliveros, is Cuban artist, graduated as Valedictorian from the San
Alejandro National Academy of Fine Arts in Havana in 2008. She achieved Magna Cum
Laude honours from the Instituto Superior de Arte Isa (1.S.A.) in 2014. Alejandra began
her career as a restorer at the National Museum of Decorative Arts in Havana and later
pursued freelance artistry. In 2022, she relocated to Italy, fulfilling her dream of establi-
shing a personal studio.

Manuel Daniel Lugo Rodriguez also from Cuba, graduated with Honours from the San
Alejandro National Academy of Fine Arts in Havana. He earned Summa Cum Laude
distinction from the Instituto Superior de Arte Isa (1.S.A.) in Havana, solidifying his reputao-
tion as a dedicated artist. Manuel’'s career mirrored Alejandra’s, with a stint as a restorer
at the National Museum of Decorative Arts in Havana. He has been in Italy since 2022.
Both artists have displayed their art in many exhibitions in Italy, Cuba, Sweden, the UK
and the US.
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Email: jandra89@gmail.com
Email: dlugorod@gmail.com

Bruno Paladin

Bruno Paladin, born in Rijeka, Croatia in 1951, is a versatile artist active since 1976. His
creative pursuits encompass painting, graphic art, ceramics, illustration, scenography,
doll and mask design. As a dedicated visual artist, he channels his energy into creati-
ve endeavours, resulting in the development of remarkable artistic masterpieces that
have captivated admirers and connoisseurs alike. He boasts a prolific career spanning
over 60 solo exhibitions and hundreds of group exhibits and art symposiums both within
Croatia and internationally. Paladin has received numerous awards and accolades,
solidifying his place in art encyclopaedias and contemporary art critiques. His works
adorn collections in Croatian and foreign galleries as well as modern art museums.
Bruno Paladin holds memberships in the Croatian Association of Artists in Rijeka and
Zagreb, as well as the Croatian Freelance Artists’ Association.
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Email: atelierpaladin@yahoo.it

Valentina Piredda-Sardinia

Born in Sardinia, Italy, she's a versatile artist excelling in painting, photography, video,
and writing. In 2021, Austrian President Alexander Van Der Bellen awarded her the Cross
of Honour for Science and Art.

She honed her craft through art fellowships in Salzburg and residencies in Paris and Bu-
dapest. Since 1999, she has been actively engaged with international art and literary
associations. She has exhibited in solo shows at prestigious museums in Rome, Alghero,
Bosa, Paris, Soschaux, Salzburg, and Graz. Her group shows are numerous. Since 1999,
she is a member of the International Association of Art, the International Association
of Literary Critics and ART-BV Professional Association of Visual Artists in Vienna and
Salzburg. Her works grace several public and private collections. She taught at the Uni-
versity of Salzburg, she now resides in Sardinia, France and Austria as an artist, curator,
and cultural mediator.
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Email: valentinapiredda2@gmail.com

Marco Prenninger

He was born in the city of Wels, Austria. His educational journey led me to study Psycho-
logy at the University of New Orleans. Thereafter, | pursued a Bachelor of Arts in Visual
Communications at the University of Salzburg and graduated in 2009. Subsequently, |
embarked on a career as a freelance artist and photographer, driven by my passion
for visual storytelling.

In 2012, he took a significant step by establishing his own photography studio and ate-
lier, furthering his commitment to painting, drawing and shooting photos. Throughout
my creative journey, he has sought to capture the essence of life and emotion allowing
me to connect with audiences on a profound level. Over the years, he has exhibited
his works in numerous exhibitions throughout Austria.
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Email: Marco Prenninger mp__13@hotmail.com
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Qing Yue

Qing Yue (Clear Moon) is a painter and photographer born in Macau to an Italian fo-
ther and Chinese mother. She's lived in Macau, Hong Kong, Mumbai, Shanghai, and
now resides and works between Trieste, Italy, and Austria.

Qing Yue is the President of “Art Projects Association” in Trieste and previously worked
at a UN organization in the same city. Holding a master’s degree in Political Sciences
from the University of Trieste and having attended art courses in India, China, and Italy,
her art combines her Italian-Chinese heritage, incorporating ancient Chinese symbols
into linocuts and figurative painting, often reflecting a strong connection to nature and
the sea. She collaborates with WWF and Mare Nordest, organizations dedicated to sea
and ocean preservation. She showcases her work through painting and photography
in solo and group exhibitions in Italy, Austria, China, Croatia, Czech Republic, Cyprus,
Germany, Slovenia, Sweden and the USA. Her art resides in both private collections and
public institutions.
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Email: gingyueé@gmail.com

Liliya Radoeva Destradi

Born in 1966 in Bulgaria, Liliya Radoeva Destradi earned her degree in Bulgarian Philolo-
gy. With a passion for writing, she has published poetry books and has been featured in
notable anthologies. In the Italian language, she has published “Tiramisu from Newspa-
pers” which showcases her poems crafted from collaged newspaper headlines.

Since 2006, residing in Italy, she effortlessly combines writing and painting inspired by
Dadaism. Using collage, she creates compositions with magazine images, emphasizing
the interconnectedness of the universe, where each individual fragment plays a part
in the whole blending the written word and visual art info a harmonious expression of
creativity. She has exhibited her works in solo and group exhibitions in Italy.
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Email: liliya.radoeva@gmail.com

Franco Rosso

Born in Udine in 1952, he has been a long-time resident of Trieste, Italy. With a degree
focused on advertising communication, he began his career in Advertising Graphics in
1974. Concurrently, he pursued his passion for art, initially experimenting with expressio-
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nism and material based language which led to a unique, constructivist style.

He has exhibited in over 300 group and solo shows across Austria, Italy, Slovenia, Cro-
atia, and Germany, earning numerous awards. His work is archived at the Kunsthistori-
sches Institut in Florence since 1975 and at the Quadriennale d’Arte in Rome. He is the
founder of a publishing house bearing his name. His works are present in private and
public collections. Beyond his artistic pursuits, he actively and successfully contributes
to the art world as a curator, art critic, and promoter of numerous national and inter-
national art and cultural events. He holds the role of President of the Cultural Initiatives
Centre Z 04 and is also Vice President of the Art Projects Association in Trieste.
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Email; info@franco-rosso.it
www.franco-rosso.it

Miljenka Sepi

Miljenka Sepic was born in 1955 in Opatija, Croatia, where she currently resides and
works. Her journey in the world of art began in 1978 when she graduated with a degree
in Fine Arts from the University of Rijeka, Croatia. In 1985, she completed her second gra-
duation, this time under the tutelage of renowned artist Carmelo Zotti at the Academy
of Fine Arts in Venice. Later on, she embarked on a post-graduate education journey
between 1987 and 1988 at the State Academy of Fine Arts in Stuttgart, Germany. Her
artfistic growth continued as she spent significant periods in the vibrant artistic atmo-
sphere of Cité Internationale des Arts in Paris, in 1999, 2000, and 2004.

Since 1985 she is a freelance artist and has exhibited her works in numerous exhibitions.
They are also present in public institutions in Croatia and elsewhere.
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Email: milienkasepic@gmail.com

Walter Stancich Milan

Although he modestly claims to be self-taught, Walter Milan’s artfistic journey tells a
different tale. From a young age, he honed his drawing skills and later took painting
classes. He then dedicated a decade to learning music privately, revealing his talent
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as a violinist and luthier. The violin became the perfect expression of his creativity and
his craftsmanship in creating them merged with his deep love for wood. His artwork is
filled with dreamlike, poetic, and symbolic elements, reflecting a world of nostalgia and
vision. So he combines his skillful hands with his musical sensitivity. He's been doing this
since 2010, producing artwork first in oil and later in acrylics and enamels. His unique sty-
le blends abstraction and Northern expressionism where fluid brushstrokes impress their
vivid colours on the canvas.

He has held solo exhibitions and participation in important group shows.
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Email: waltermilan55@gmail.com

Davide Skerlj

Davide Skerlj was born in Trieste, Italy, in 1963. He attended the Art Institute there and
graduated at the Academy of Fine Arts in Venice. He taught courses in art history and
drawing and actively participated in the P Laboratory at the Department of Mental
Health in Trieste.

Throughout his extensive career as an artist, Davide Skerlj has exhibited his works in gal-
leries and museum spaces in Italy, including the Revoltella Museum in Trieste. His art has
also been showcased in several cities abroad including Austria, Belgium, France, Hun-
gary and the USA. In 1995, he ventured into the realm of video art. Between 1990 and
2000, he lived in New York, collaborating with non profit organizations in the art world
and working with entities such as the 8th Floor Gallery, New York Soho Art Magazine,
and 817 Film - Videoart.
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aEmail : dskerlj@yahoo.it

Alessandro Vascotto

Born in 1968 in Trieste, Italy, Alessandro Vascotto is a versatile creative soul, wearing the
hats of a skilled draftsman, visionary art director, accomplished graphic designer and a
passionate artist. His artistic journey began at the Liceo Artistico and after, he obtained
a degree in painting from the Fine Arts Academy in Venice. Professionally, he spent
over fifteen years as a creative director in visual communication, merging his artistic
sensibilities with the practical world of design.
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His arfistic path continues to evolve, fueled by an unending desire for creative explo-
ration. His unwavering passion for art serves as his guiding light on this creative journey.
Rooted in Trieste, his artistic branches extend in diverse directions. Beyond the profes-
sional realm, he's displayed his work in solo exhibitions and taken part in group shows in
Austria and Italy.
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Email: info@aavascotto.com

Franco Vecchiet

Franco or Franc Vecchiet, born in Trieste, Italy, studied art in Urbino after classical high
school. He learnt printmaking at the Academy at Ljubljana, Slovenia. His primary focus
has been printmaking since the 1960s, particularly woodcut techniques. He honed his
skills under the tutelage of artists like H. Goetz and William Hayter in Venice and studied
in Paris. He also taught at the Academy in Paris and at Indiana University in Bloomin-
gton, USA. His artistry was greatly influenced by his close ties with artists Augusto Cerni-
goj, Riccardo Licata, and Bogdan Borcic.Franco Vecchiet has exhibited widely in Italy,
Europe and the USA, teaching at prestigious institutions like the International School of
Printmaking in Venice and the Carlo Sbisa School of Efching in Trieste. He's earned pre-
stigious awards including the Grand Prix in Paris and the Preseren Fund Award in Ljubljo-
na. He's also known for the Friendship Mosaic in Transalpina Square, Gorizia.
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Email: franc.vecchiet@gmail.com

Wang Jian
Wang Jian, born in 1956 in the vibrant city of Shanghai, is an artist who has establi-

shed a distinguished presence in the world of art and culture. He holds membership
in prestigious organizations such as the Chinese Artists Association and the Shanghai
Artists Association. In addifion, he has assumed the role of a senior art editor at a publi-
shing house. His artistic endeavours extend beyond, as he actively contributes to the
Yanhuang Painting and Calligraphy Institute and the Calligraphy and Painting Institute
of the Democratic League of China, where he serves as a part-time painter.
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Email: wazh5424@aliyun.com

Josip Zanchi

Josip Zanki, born in Zadar, Croatia, in 1969 and raised in Priviaka, graduated from the
Graphics Dept. at the Fine Arts Academy in Zagreb in 1994, completing his Postdoc
Studies in Ethnology and Cultural Anthropology at the Faculty of Humanities and Social
Sciencesin Zagreb in 2016. Since 1986, he has been actively engaged in various artistic
mediums such as graphic media, film, video, installations, performances and cultural
anthropology, receiving numerous awards. He has conducted exhibitions and projects
both in Croatia and internationally. He taught at the Universities of Zadar and Kaunas.
He is a faculty member at the Academy of Fine Arts in Zagreb and since 2018, is Vice
President of the Croatian Association of Fine Artists, one of the oldest and largest institu-
tions of its kind in Croatia. He has been a member of the European Cultural Parlioment
since 2011. He lives and works in Zagreb.
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Email: zankijosip@gmail.com

Zhang Hui

Born in 1957 in Shanghai, this accomplished artist graduated from the Shanghai Aca-
demy of Arts and Crafts and spent over a decade as an art editor at the renowned
Shanghai Literature and Art Publishing House (1978 to 1989), where he he created a
large number of cover designs, comic strips and magazine illustrations.

In the late 1980s, he went to Japan for further studies and work. During his stay in Ja-
pan, he was actively engaged in art creation activities, gaining recognition through
solo exhibitions and awards. Returning to Shanghai in 2001, he continued to pursue his
passion for art and is now an accomplished professional painter. He is a member of the
Shanghai Artists Association and a member of the Salon of Young and Middle-aged
Artists of the Shanghai Chinese Painting Academy.
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Email: kaiart@126.com
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Gloria Zoitl

In 1975, Gloria Zoitl embarked on her artistic journey at the Mozarteum University in Sal-
zburg, studying sculpture under Ruedi Arnold. Her path took an intriguing twist in 1983
when she joined the International Summer Academy alongside Daniel Spoerri, igniting
her exploration of diverse materials. In 1986, She earned recognition from the Salzbur-
ger Kunstverein, and she went on to establish SAFIR -Salzburg, Firenze, Regensburg- that
year, promoting international art and cultural exchanges. Since 1996 she has taken on
the role of organizing and curating symposia and exhibitions. Driven by a passion for
international collaboration, Gloria Zoitl continues to bridge connections among artists
worldwide.

Her art has metamorphosed from abstract gestures to figurative narratives, tran-
sifioning from spontaneous expression to deliberate and profound artistic state-
ments. Since the1980s, her work has graced solo and group exhibitions across Euro-
pe, Korea, and Australia, finding a home in both public and private collections.
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Email: gloria.zoitl@aon.at
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